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through his betrayal of honor. “Eddie stands alone as a man who has lost his respect. In
betraying the brothers he betrays himselfand his cry is futile, as his appalled wife knows
and accepts.” (Corrigan 40) Eddie goes berserk after Marco “makes a rag” of his name,
acting like Marco is lying when it is clear to everyone Marco is telling the truth. In
return, Marco is certain the only proper response to this betrayal is death. “The animals
attack each other (it is Miller’s image); the law of blood in Red Hook exerts itself; Marco
turns Eddie’s knife back into its owner; the logic of his death is exactly within ancient
law.” (Corrigan 41)

Most of Miller’s heroes are not intellectuals, and a regular Red Hook
longshoreman like Eddie is no exception. While Proctor in The Crucible possessed a
sense of self-awareness that can be considered poetic, that could be excused by the
historical setting. Eddie is a modem day man who is unaware and inarticulate. He is not
expected to deliberately end his own life in a heroic quest for honor. But Eddie’s
passions makes him willing to risk his life and lose it, stabbed while still holding his
knife, to regain his name among his neighborhood peers.

“Eddie Carbone is a tragic figure, Miller clearly feels, because in the
intransigence of his action there is an implicit fidelity to the self, integrity to one’s own
beliefs no matter how perverse they may be. However wrong he may have been, and
Alfieri is not unmindful of Eddie’s tragic deed, Eddie nonetheless pursues what he
regards as a proper course of action.” (Nagel 115) This proper course of action results in
Eddie, in a near animalistic rage, demanding Marco return his name. Marco, knowing
Eddie denied him a chance to feed his children, is also enraged. Eddie goes to his own

death in confronting Marco, who is established as the stronger of the two throughout the
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play. Eddie is well aware that Marco is stronger and seems aware he is confronting an
opponent he has no chance of defeating, which suggests a suicidal intent.

As Christopher Bigsby explains, Eddie’s primitive instincts of survival are
deferred to his own passions and obsessions. These passions lift him above the others in
Red Hook that settle for “half.” Whatever Miller felt for informers, he is not giving his
own take on the subject in Bridge. Eddie’s informing is not a necessary social or moral
act. “He does not inform out of weakness, but out of intensity to his need.” (Bigsby 185)

“As ever in Miller’s plays, the real question is what happens when it is impossible
to walk away.” (Bigsby 187) Bridge is a tragedy about human passion, a breach in the
notion of order, a breach which must be closed by death. A very Greek situation is
created out of fate and passion. Eddie’s passion blinds him to what that passion really is.
His desire to protect Catherine from Rudolpho is really a cover for his own sexual desire
for her, something he is unable to admit. Miller is aware of Eddie’s moral flaw, but he
does not want the audience to ignore Eddie’s essential humanity. The natural love Eddie
has for a young woman he raised like a daughter has changed to an unswerving
obsession, leading to him breaking the neighborhood rule to “protect” her. Alfieri and
Miller admire the purity of Eddie’s emotions, not the rightness and wrongness of them.
Miller rewrote the epilogue of the play to make it clear that Eddie was not an animal, as
Marco called him, but a man driven to self-sacrifice for his own misguided ideas of
dignity and justice. Thomas Porter explains that for Eddie, “his ignorance is as invincible
as his will is indomitable. That strange combination makes his doom inescapable.”
(Martin 89)

A Viewfrom the Bridge deals with a breaking of society and a breaking of the
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